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ACCAI was born on March the 15th, 
1790, at Tolentino, near Ancona, Italy, 
whence the family soon removed to Pesaro, 
where they remained about twelve years, and 
where Niccolò received his first instruction in 
music. He was then brought to Rome for the 
purpose of studying law, to which heremained 
more or less faithful during some five years ; 
but then, renouncing this profession as dis- 
tasteful, he devoted himself entirely to music, 
taking lessons in counterpoint under Janna- 
coni, and later (1812) studying the art of opera- 


composition under the guidance of Paisiello, _ 


at Naples. While in Naples he wrote two 
cantatas and other church-music ; in 1814 his 
first opera, / solitari di Scozia, was brought 
out at the Teatro nuovo in that city. Shortly 
after, he repaired to Venice, where he stayed 
seven years, writing an opera in each, and also 
several ballets; but none of these ventures 
succeeded in winning for their author even 
the evanescent vogue of an Italian opera-com- 
poser; he consequently gave over dramatic 
composition in 1820 and turned his attention 
to instruction in singing, a vocation in which 
he was eminently successful in Venice, Trieste 
and Vienna. Again devoting his energies to 
composition, he wrote operas for several lead- 
ing Italian theatres, yet still without success; 
but few of his dramatic works became known 
abroad, among them being La Pastorella, 
Timur Chan, Pietro il Gran, and Giulietta e 
Romeo. The last-named opera is considered 
his best, and its third act, especially, was so 
much liked that it has frequently been substi- 
tuted for the same act of Bellini’s opera of like 
name, not only in Italian theatres, but even in 
Paris and London. To the former city Vaccai 
journeyed in 1829, visiting London a few years 
later, and in both attained to great and de- 
served popularity as a singing-teacher. Again 
returning to Italy, he recommenced writing 
operas, one of this period being Giovanna 
Grey, written for Malibran, in honor of whom 
he composed, after her decease, in co-opera- 
tion with Donizetti, Mercadante and others, a 


funeral cantata. Most of these operas also met 
with hardly more than a bare succés d’estime. 
In 1838, however, he was appointed to suc- 
ceed Basili as head-master and instructor of 
composition at the Milan Conservatory, which 
position he held until 1844, when he retired to 
Pesaro. Here his last opera, Virginia, was 
written for the Teatro Argentino at Rome. He 
died at Pesaro August 5, 1848. Besides six- 
teen operas, he composed a number of canta- 
tas, church-music of various descriptions, 
arias, duets and romances. 

Although unable to secure a niche among 
Italy’s favorite dramatic composers, Vaccai’s 
lasting renown as a singing-master shows 
that he was possessed of solid, if not brill- 
iant, artistic attainments. His famous ‘‘Me- 
todo pratico di canto italiano per camera” is 
still a standard work in great request, and 
his ‘‘ Dodici ariette per camera per l’insegna- 
mento del belcanto italiano” are scarcely less 
popular 

The general plan of the ‘‘ Practical Method” 
is to render study easy and attractive, with- 
out omitting essentials. No exercise exceeds 
the limit of an octave and a fourth (c'—f, 
transposable to suit any voice). There are 
fifteen ‘‘ Lessons,” which are not bare solfeggi 
on single vowels or syllables, but melodious 
exercises—for scale-practice, for skips of thirds, 
fourths, etc., up to octaves; on semitones, 
runs, syncopations, and all graces usually met 
with—written to smooth Italian verses, with 
excellent English translations. The extraor- 
dinary and undiminished popularity of this 
method is attested by the numerous editions 
through which it has run; yet it is not merely 
the method for dilettanti, but can be used 
profitably in conjunction with any other sys- 
tem of voice-cultivation, being admirably cal- 
culated for strengthening and equalizing the 
medium register, for giving confidence in tak- 
ing difficult intervals, and for enforcing habits 
of precise and distinct articulation and phras- 
ing. 

Dr. TH. BAKER 





PREFACE BY N. VACCAI. 


NYONE who wishes to sing really well should begin by learning how to sing in Italian, 
not only because the Italian school of vocalisation is acknowledged to be superior to all 
others, but also on account of the language itself, where the pure and sonorous tone of 

its many vowel sounds will assist the singer in acquiring a fine voice-production and a clear 
and distinct enunciation in any language he may have to sing, no matter what may be his 
nationality. 

Experience has shown us that not only in France and England, but also in Germany, 
and even in Italy, many who are studying as amateurs rebel at the thought of the weary time 
their professors require them to devote to ‘‘Solfeggio.” Here they first urge that very trivial 
plea that,as they have no ambition beyond just singing to please a few friends in the restricted 
area of their own drawing-rooms, they need not dwell upon all those subtleties of the vocal 
art which they are ready enough to admit are indispensable for those desirous of commanding 
a larger and more critical audience from the public stage of the opera or the concert-room. It 
is to show the absurdity of such an argument, and to win over these faint-hearted ones to the 
true cause by more gentle means, and as it were, in spite of themselves, that I present this 
** Method” of mine to the public. They will find it new in design, very practical, very brief— 
yet very effective—and, as physicians say, ‘‘very pleasant to take.” The pupil will attain the 
same goal, and may even beat the record, but he will find the course far less lengthy and 
laborious, with spaces of contrasted sun and shade to beguile the tedium of the race. 

As at first all must find a fresh difficulty in having, as they sing, to pronounce words in 
a language which is not habitual to them—a difficulty which is not altogether obviated by any 
amount of study in Solfeggio and Vocalising exercises on the same model,—I have tried to 
make matters easier by this plan of mine, where I adopt, even on the simple notes of the 
diatonic scale, words selected from the fine poetry of Metastasio instead of just the mere 
names of notes or syllables conveying neither meaning nor interest. By these means I trust I 
have rendered the pupil’s task so far less wearisome and thankless that he may even find 
pleasure in contracting the habit of clear articulation as he sings and, without experiencing 
any aversion, be led to the study of an indispensable form of exercise. I am of the opinion 
that not merely amateurs, but also those who think of entering the profession, will find 
my ‘‘Method” useful, for in each individual exercise I have sought to make the music 
illustrative of a different style of composition and of a distinct emotion, so that the pupil will 
learn more readily how to interpret later on the spirit of the various composers, 

The vocal part of the exercises has been kept within such a restricted compass, not for the 
greater ease of the greater number of voices, but because of the conviction that at the very 
beginning it is more advantageous not to strain the vocal organs, and to keep to the medium 
register exclusively. This is amply sufficient to demonstrate the requisite rules, and, besides, 
should it be thought expedient, it is always easy to transpose the lesson into a key higher or 
lower, as the individual capability of the singer may necessitate. 











HINTS ON PRONUNCIATION.* 


ITALIAN. 


Vowels: 


General rule > The vowels are very 
open, and never to be pronounced 
as impure vowels or diphthongs ; 
they are /ong in accented syllables 
which they terminate, —skorf in 
unaccented syllables, or in accented 
ones ending with a consonant. 

a like ah or dà (never d); e.g., amare 

[pron. 4h-mah’-réh]. 

ay in bay (without the vanish 7); 

è ia bed; @ in bare (before 7). 

i ‘ ee in beet; Zin bit; # before a 

vowel, like y (consonant). 


ae 
e 


o oe 
#); ò in dpinion. 
u ‘ goin boot; «in bull. 


Consonants: 


General rule: Even the hard con- 
sonants are somewhat softer than 
in English; the soft consonants 
are very delicate. 

b, d, f, 1, m, n, p, qu, s, t, v, as in 
English. 

c like 4, before a, 0, #, or another 

consonant except c, as below. 

ch in chair before e or'z; cc 

like ¢-ch before e or 7. 

g ‘‘ ghard before a, o, «, or another 
consonant ; except before / (pro- 
nounce g/ like /y [consonant], 
e.g. sugli, [pron. sool’-yé]), and 
n (pronounce gw like # in cafion 


c “4 


[kan’-yon]). 

g ‘‘ zin azure (ora very soft 7) be- 
fore e or î. 

h is mute. 


j like yin you. 
f, pronounce with a roll (tip of tongue 
against hard palate). 

Where a doubled consonant oc- 
curs, the first syllable is dwelt 
upon; e.g., in ecco [pronounce 
ek’ -ko, not ek’-o].— Accented 
syllables take a less explosive stress 





* These ‘‘hints’” are offered as an aid for 


aw, or oh (without the vanish |. 


than in English, being prolonged 
and dwelt upon rather than forci- 
bly marked. 

sc like sh, before e and 7. 

z ‘‘ ds(very soft ¢s). 


GERMAN. 


Vowels: 


The simple vowels as in Italian; 
y like German 7 or #. 


Modified vowels: 


a like a in bare, bu: broader ; ¢ in bed. 

6 has no English equivalent; long é 
can be pronounced by forming 
the lips to say of, and then 
saying @ (as in bay) with the 
lips in the first position ; short 
ò, by saying é (asin bed) instead 
of a. [N.B.—Long è is the 
French ex (in jex)]. 

ii has no English equivalent; pro- 
nounce long # by forming the 
lips to say vo (as in boot), and 
then saying ce (beet) with the 
lips in the first position ; short 
#, by saying # (as in bit) instead 
of ce. [N.B.—Long # is the 
French «.] 


Diphthongs : 


ai and ei like long 7 in bite. 

ae like è. 

au ‘‘ owin brow. 

eu and au like ci (more exactly ah’-#, 
closely drawn together). = 


Consonants: 


f, h, k, i, m, n, p,t, asin English. | 

b and d, beginning a word or syllable, 
as in English; ending a word 
or syllable, like $ and ? respec- 
tively. 

c like & before a, 0, and #; like ¢s 
before e, 7, and di. 

g usually hard, but like z in azure in 
words from the French and 
Italian in which g is so sounded; 
—ang, eng, ing, ong and ung 


terminate, at the end of a word, 
with a £-sound (e.g., Be -bung*). 


tyros, and not in the least as an exhaustive set of 
rules, 
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j like y (consonant). 

qu‘ kv. 

r iii a roll, or a harsh breath- 
ng. 

8 beginning a word or syllable, and 
before a vowel, like 2 (soft); 
ending a word or syllable, like 
sharp s ; betore ¢and 7, begin- 
ning a word, usually like sh 
(e.g. stumm, pron. shtim [w as 
in bull]) ; otherwise as in Eng- 
lish. 

v like /. 

w ‘ v(but softer, between 7 and w). 

x ‘ &s(alsowhen beginning a word). 

Base vis: 


Compound consonants: 


¢h is a sibillant without an English 
equivalent; when beginning a 
syllable, or after e, 7, d, 6, #, at, 
ei, ac, eu, and du, it is soft (set 
the tongue as if to pronounce 4, 
and breathe an # through it ; e.g. 
Strich, pron, shtrid-h); after 
a, 0, u, and au, it Ys hard (a 
guttural 4). 
chs like x. 
sch ‘ sh, 
*P and st, see s, above. 
th like ¢. 
Accented syllables have a forcible 
stress, as in English. In com- 
pound words there is always a 
secondary accent(”’), sometimes a 
tertiary one(’”’”), depending on the 
number of separate words enter- 
ing into the composition of the 
compound word; e.g. Zwi’schen- 
akts””’musik'', Bo’ genham”' merkla- 
vier’”’, The principal accent is 
regularly marked (’) in this work. 


FRENCH. 


Vowels: 


a as in Italian, but shorter, often ap- 
proaching English d. 
& like ah. 


e ‘ win but; e-final is almost silent | Accentuation. 


in polysyllabic words. 
€ ‘* ay in bay. 
è ‘‘ ein there. 
è ‘ German 4, and always long. 
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HINTS ON PRONUNCIATION. 





i or î like ce in beet; short # as in 
English. 

o as in Italian. 

u like the German 2. 


Diphthongs: 


ai like az in bait; but before /final, or 
Hi, is pronounced as a diphthong 
(ak’-¢e, drawn closely together). 

ai and ei like 4. 

eu, efi and ceu like German è. 

oi like 04-44’ (drawn closely together). 

ou and où like oo in boot. 

eau like 6 long, without the vanish x. 


Modified by a following x, m, nd, xt or 


mt at the end of a syllable, the 
vowels and diphthongs are nasal 
(exception,—verbal ending ofr 
3rd pers. plural), 


Consonants as in English, with the 


following exceptions : 
© like s in song before e, <, è, 4, and #. 
che iss. 
“« gin azure before e, 4 è, 4, and 7. 
as in Italian. 
is often mute ; no extended rule can 
be given here. 
like z in azure. 
after zis usually sounded like Eng- 
lish y (consonant), and frequent- 
ly prolongs the # (ce); eg. 
travailler bat; tran- 
quille [tràhngkee”]. 

n nasal, see above; otherwise as in 
English. [The nasal effect is 
accurately obtained by sounding 
n (or m) together with (instead 
of after) the preceding vowel ; 
but the sound of eis chan 
to ah, z to @ (in bat), and # 
to eu.] 

m, nasal in certain situations. 

r with a roll. 

8-final is silent. 

t-final is silent. 

er, et, es, est, ez, as final syllables, 
are pronounced like 4 


The strong English 
stress on some one syllable of a 
polysyllabic word is wanting in 
French ; the general rule is sightiy 
to accent the /ast syllable. 


el 
E 
Pe. 
Hg 
Ge 
o 
EURO 
CARS 
JA 
D 
L 
|» 
— 
do 3 
ia 
ad = 


Signor Vaccai has not grouped the letters of the Italian syllables 


In this 18t Lesson, 
according to the correct rules of spelling, but in such a fashion that the pupil may per- 


ceive, at the very first glance, how his voice should dwell on the vowels, exclusively, to 
the extreme value of the note or notes they influence, and how with a swift and imme- 


diate articulation of the consonants he should attack the following syllable. This will great- 


¢)__ though, 


of course, we need hardly say that here the teacher’s example and oral explanation is 


better than all written precept. 





(Chant li 


ly facilitate him in acquiring what the Italians call the Canto legato 


Wil 3 [NT 
ST LA 
tt In] 
he 
ne] 
ll Il 
III 
o 
Nit] Eh 
HH 36 ttt 


start-ed, 


Child, tho’ your way seems long, Since first we 


TP _ TNH 
\ : N 

LI i ; 

% ° (©) 

> > 


più de-ll'u- sa - to, 


a 


Ma - nea so- lle - ci - ta 


nco-rché 


re 


hi 
| 


)i 


Spring re - joic - es, And 


brave-heart-ed. 
sd 


song SE men 


faith 


"I 





he 


aes 
Bre 
A, 


pa - it ta 


ca) 


==". ch 


fa 





ici 


nlie - ve 


- gi- ti 


2, 





ca 


Ù A 


i I 


i 





Out with your voic-es, And march,march a - way. 


day, 
sara] 
a] 














cil 
he 














si 
eri 
Coi 
' 
© 
R, 
[ni 
' 
[ssi 
o) 
(79) 
DQ 
' 
D 
Su 
Ry 
cc 
+ 
' 
a 
| | 
' 
sj 
Ry 
® 
ri 
© 
(ed) 
© 
' 
[no] 
[Par 
E 
re | N 
3 hi I 
(©) 
E pau | 
— 
' 
3) if I 
DM 
ra 
a 
Pu 


INS 
Il 
NI e: A 
Iasz | 





Copyright, 1894, by G. Schirmer, Inc. 


11492 


Printed in the U.S.A. 


mx 


Intervals of the Third. 
Andantino. 


di 2 — ky —) 4} —______}——____ WEE BEST 
MASS 0. ____eli_L_____ rr _eoa J vo "ie °° ecc \ ee eee 
a /... VERNE SIN ET > CREA ATTI RI INA I) PORRE n e Ca MOSSO Pil RI I TE 
INI _ Iris init © LER SS FS) OE A MITE (TES We OE OM T 


Ah! for those who feel no_ pit - y, When the sim-ple dove,so 


é 
CR ELST pitt rrr rh tH 
ae Mio] 


s® 








Sem,. pli - cet:- ta, tor- to- rel - la, che fon ve-de il suo pe - 
Andantino. 


4 
| 4 È bs PSI IE PESA ae a i 2 eee Sa TS 
Se I de Wenn 
N / VER ESA Be ee DIE IA SPES BEARS [SSE Ga EAP, I SS ren AI 
BA) eae L AEE | VEE EN A ET ee a _ v. 


IP 





pret-ty, "Mid the ar - rows, shel - ter su-ing, Here and there, and sore dis - 


I dd — I ag zz a_-__€#@__—. | | ME E] DS SS 
_ fanne ee Bee See Se OY RA ET AE A 
a o_o _ en ee EO a a na 
AMI an ES OE idr A A PERTTI ee 

ri - glio, per fug gir dal cru-do ar - ti-glio vo-lain grembo_al  cacè cia - 
ea ——"r_—_—ieze EEE OS WES SE EE n=" EE a ee Ss Pe bE EE eS 
i . Qe BE LY I VA Ee eae | mae 9 eteszi AAT ST 
(tr; dé je cei; &E br; rP rP__ ee eS ee ee -.releg aa aaa © Aa 
[WII eee 3 e _ i | esi geo a e n Manin ee mt nn 








(Det n I CIC ME Bee Eee ees SS 9 _ji- Po ee eee 
fay CRI INDETTI ITA RO 35) EI DE e i ara E TI ORI | | a Be Se eS a 
gs | ae po Lp Tette" e + E oz le CT (ehi N IRR IR EE 
pat aS rara Li ESA GE ERATE ALTE MESE E {toe cis ze OI 
SS di —*-_ e Pets ci sperone A seo la SIN ir—r—_—_—,m=@=Smt 00% eee 
(er  {_& _{__°-i_{I_Lrl._ T,t_ rr. i [sil e. _C__crcbs''i EEE EEE 
(nen [iL rr L__rr_r°<oO_ ee ee LL EN a 
BV) re en aT [EDI EST Bae et pos Sa oe] AS ME BEERS! PL 


. «tressd,Wound-ed falls, with gen - tle coo-ing, Wound-ed falls, with gen-tle 


AN 
Li N 
Il 
i 
all 
| 
di 

IE 


Ù a 


dal cru-do ar - ti- glio, per fug-gir dal cru-dqar- 


lag 
O 
ae 
=, 
ie) 
mi 
Lc) 
c 
OQ 
' 
n 
la} 


a 
3 
| 
| 
| 
il 
: 
i 
a 
i 
| 
| 
| 
sti 


È 
i 
AE 
il 


| 





(old bee Se See OW SS SS NIE ae enni Wt MLA | 
7, GG 5: I eee Ee ee LI II AT I Troll Cel { 
UFP GRR 7 ee le ee ee e LI P| PIE Bee ar ees a 
WANS bi, et ee p—_t ts tt dt 


cgo-ing, On the fowl- er’s faith-less breast, On the fowl- er’s faithless breast. 


4 aS a a SE) eee RI ee eee RB Re eS is be ! 
2 J... es Pe ES i CISA Lil pene | ae BES Ge 
BA) See, CERERE I 


ti- glio vo-lain gremboal cac-cia - tor, vo-lain grembo al cac-cia- tor. 


SS 


















LT fl. a | li + 
* Mell WN 4. i ey I FATEMI MT. I 
EAT i | 5 | | INTO Hae Ha I SRI [ND ie 
MU AT A) NUN E ti = mie 
| =} 
/ © <> e I N et È ha © i | AJ} \ | | f (Fh È el 
a II el ea 
2 
LI 2 la 3 iN re! FR) & (ie ye te Th cl È È 
Il ll Uh I ie i i | Hh em Uden hd E 
fa] Effe tale [I el Sql IR iz] sil ! E 
: aw x E ) S ~ Ly 
es | E 21 \ rt pol 4B a g [I ® rm ® > 
BN ENT IAA Fano, ASTI. 
= 5 UH! A [SII I; VU È il ill E 
© TEMA IN itis = fs = Tre IN le | 5 
°C TE agis sui È [RN 
= SH Aj\\ ill © ll x ill am \ Mi ree ce ee BET Ia (6 
È an ® o\ ff Il DI SAL 2 a I! || © I ® i a | 
Sta x È aN S | Ps II vil \ AS | IT 
5 | Sa [PACE NU | en ; i \ il x i A li! Th i 
© iy = p= (I UP E (IL IE; ì PS HE I A 
SE I) II Muth Ty iss 
ET MM) aa fy eth uN a 
~ 22 De) ag \ | ; | il | Nh c È "ji \ 5 
® ta bo | IIT 2 re $ z 5 
E | I | I a wh 5 I NI LA re il i i I : 
It #95 Il | é i hes | Th | oA | E I I) È 
| rh & iD 2 (6 A N sai IT oo $ LIV = 
TTS TE NSA tue LT: AKA a 
È ay Ch & ch es) iin Ba) | = il = 
BSc. È ee ecm Tsi lai ein ; 
LTT Sp & HW as da DI LA Al eed ei a \l | 7) da ) 
tk a alll | S = | Di A 4 2 5 
> il dA cat | i “i | LIV RIO RR Il, 3 > 
OI Ty) “By Debs Ws tht Ue uy Sar an Nl 
, gui tì S34 ant a | i it as gas qe. Af 328 abl pre. 
À “Fid A ; <3 jus S LA a x =PQ PI 
Te a) a fe th) FI RI È Hep fl) E 
Bu A Bs GAMA Va <A CI ib SU A de TSH “TNE aN wee 
\ ce, TNE fasz fasz oi Iasi "e Nn è 
\ li 
et ck 
































TT Il lil 
Tie my UO LU UO IL 
n = st DD 
TUL il Hy i !” eS IRE [TPO TAT 
lthds IP > 
Bike È (HH £ INNI 
Ah) Gee) | i RAS HA ce TT HI | 
NE 2 i | IMM pr 8 | ell _ [ILL 
Ne gut || TILL Il IF ). ; || == {| il 
als SEPP Cet te PEAS CSS re 
= a | CO || D de | 
ella TY dpe me (HE AL tfr» HE Ud] “Tif * itt 
Ht ij HY tt LD] = ST Alaa 
A ots oy I) ETM TL A LL) = a Hn | 
È lil Ss I il Mew il È S [i] Il a E NI 
Mets Ta O i IL nll Aw PART e [all te 
È II = Shh “8 Te H Pan ES 
| (Bis |; Rls LIMO || | 
DIL cr È = PE ATI], 
‘I TT SINS i È LP MELI 
. | Mili ILS [NL È } ass 1 
= fain? (Al ie ||| he as an A a 
sa HIN OULS @ TTT SARL E A CN Hy so o i 
SUI e iS: ai I° sh: 
© Hr I Sar: tut» Il, Il sl TU I 
Stee ete Tio, el Oy STL 
; i ell Il | 
si il i a RUS Da] 
© Net gti | © TT £ Ii Il i s > IL elite § 
Pie on mem [LIL 
2 Hy & UO co SINIS lla il Hib È © 
® NS Au | | aia ©) 
+ | LIL GR pele tbat, E 9 S 
“MENTE ER ant ate = Ma) = ILS 
: IL aT KI N i 3 TE 
° Ò ry || || d = N [NI 
> | i 
“N” gt [I st (NU He E [DE LIM 
: ari I) CU fete 
BIULL sull» SITI Hie a ith | È 5 
[o Th S i a =| i me he | ch «a Da om 
NITEC Bs (IL = it all [ll |i i { 
SUOI Wiel. Th AP ee i oe 
S S " rr = a È = Tek 
(N) iL ; = _ NI RA i i La il il 2 aq ane ph i : ot 
N) ul +H uu Me IL HO -Ral A OR JR aa 
ty! th tHe Mall fa play Shel, He He aN] NIN 
| Al n Razz oh Q i | i >” | Baza 
\Be_ TS ee lags die Ni aN SH? [SF eee 
\ — TS basi Uric II 
~~ * 1 
Ve 
“ol \ 


11492 


Lesson III. 


Intervals of the Sixth. 


Be FIS 
di lb DICA d E 
Res | 
ES er 

se 


si - lent scorn 


as 

2 ea 

ESR SETS 
ll in 


yun - just - ly, blame thou bear- est,/ A 





When 





che non 


pa 


col 2 


) 


pe - na du - na 





so mean-ly;Sees and gives not 


one 
Vin - giu - sta 


sof - frir 





nel 


Andantino. 
As While the guilt- y 


en 


as Saints 


IE ZIE SI 
TA 
ESSI P. 
ESSE 

crown 


aa oe 
i lie: 
is HAs si + 
ie AL fell Ser 
a, sot pane HA 
! NS Wie nt 5 
all stl x zi si 
A. AND Ch 
ftt ASN) a al 
HI © ith ATO 
A) ae TU eh 


(eae SS se Fee Se a Ne 
it elo Me | e reni 
eee se Sc 
farai : E 
(5 Se es A E 
ice Al ye ea ee 7 BI 
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Lesson IV. 


Intervals of the Seventh. 
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Lesson V. 


Half-tones, or Semitones. 
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Lesson VIII. 


The Appoggiatura taken from above or below. 
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The Appoggiatura (or leaning note) is the most expressive of all the musical adornments. 


The effect is gained by borrowing the full value indicated from the note that follows. On 
some occasions, the singer may slightly lengthen the time; but never, in any case, abbreviate it. 
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ee | The Acciaccatura. 


The Acciaccatura (or grace note) differs from the Appoggiatura in borrowing nothing 
from the value of the note that follows, though it may slightly intensify its accent. It should 
be sung with extreme lightness and ease, swiftly, and with the least appreciable time stolen 
from whatever precedes it. 
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30 aes Lesson XIII 


The Portamento. 
(+t 

In order to acquire an effective Portamento, the pupil must be careful not to slur one note in- 
to the other, with that sort of quavering that one hears too frequently in ill-trained voices_on the 
contrary, he must so blend the different registers and so bind the notes that they seem to flow in- 
to one even tone. When the true art of phrasing has been mastered by the means indicated in Les- 
son I, the Portamento will offer few difficulties__but here, more than anywhere, is the practical 
demonstration by a teacher or a proficient of the first importance. Failing these,we must be content 
with adding that the Portamento can be taken “by Anticipation” or“by Posticipation? By the first 
of these methods, the singer attacks the value of the following note with the vowel of the pre- 
ceding syllable, as was shown in the rules given for Lesson I. In certain phrases, where a great 
deal of sentiment has to be expressed, this manner is highly effective. For this very reason it must 
be used very sparingly, as in abuse it sounds affected, and the music grows languishing and mo- 
notonous. By the second method, which is less common, the singer attacks almost imperceptibly 
the syllable that follows with the value of the syllable that precedes. 
Andante. (15% way.) 
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34 Lesson XIV. 


We need hardly say, that nowhere is a clear enunciation of each word and syllable of more impor- 
tance than in Recitative _ otherwise, it must perforce quite fail in its mission. When we come | 
across two similar notes at the end of a phrase, or several repeated notes in the body of a phrase, 
the note on which the word-accent falls should be entirely converted into an appoggiatura of 
the following note. To exemplify our meaning, we have marked with an “4” where such notes 
occur in the following exercise. 
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° : | ‘Lesson XV. | 3 


A Recapitulation or Comprehensive Study of all the Rules given in the foregoing Lessons. 


Moderato. 
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Schirmer’s Scholastic Series 
Vocal Methods and Studies 


(Order by number) 








Vol. 


78. BUZZI-PECCIA, A., Italian Diction. A Practical Course 
for Singers, Students and Teachers 


GRAVEURE, LOUIS; and TREHARNE, BRYCESON, 
Super-Diction 

igh Voice 

54. ——Low Voice 


62. HEIN, CARL, 31 Daily Exercises 


56. MABON, CHAS. B., The Art of Recitative, as applied to 
Oratorio and Opera, for Soprano 





57. ——The same, for Contralto 
58. ——The same for Tenor 
59. ‘The same for Bass 





61. MARCHESI, MATHILDE C., 18 Nouvelles Etudes de 
Style. For high or medium voice 


23. NEIDLINGER, W. H., 25 Early Vocalises for the medium 
voice 
30 Vocalises in two books: 

24. ——Soprano or tenor Book I 





25 Soprano or tenor “ II 

26. —T—Alto or baritone ‘ 

27. — Alto or baritone “ MII 

75. POWELL, ALMA WEBSTER, Advanced school of vocal 


art 


112. SILVA, GIULIO, Advice to Beginners in Singing. (First 
and second years of study.) Eng. and Ital. 


28. VANNINI, VINCENZO, 8 Vocalises. In chiave di sol. 
Translations by Dr. Th. Baker 


During the last four years, G. Schirmer, Inc. have launched a 
new list of publications under the above appellation—devoted, as the 
name implies, to works of an educational character. 

The Series embraces only copyrighted works. ‘Material for vocal 
and instrumental study—from the very easiest to the most difficult.” 

(Complete catalog of Scholastic Series will be sent on request.) 
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